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What | first noticed walking into KW Institute Director Krist Gruijthuijsen's office was a pair of armchairs.
“Parn, right?" he says and laughs. In general the room looks more or less like the office of any director
at a contemporary art institution; a bookshelf packed with literature and carefully furnished with
sophisticated mid-century design resonating the idea of a “contemporary curator.” In the otherwise
composed milieu, a pair of armchairs breaks the general impression with its postmodern ironic
aesthetic. The silhouette resembles some kind of generic Danish-design Emma stool with a bold
leopard faux fur cover, As we get along talking | realise how the chairs together with the room somehow
illustrate my impression of Krist, being both bold and serious. Raw and, at the same time, thoughtful.

PHOTOGRAPHS OF DAVID WOJNAROWICZ BY ANDREAS STERZING
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8o how did your interest in curating begi

God, that makes me have to go back. | have a background working as an artist, but [1) always also organised exhibitions. Part of my practice as an artist
wats (o create frameworks. | think my interest in curating stems from an interest in theatre that | had with me since a very young age. | was fascinated
by what theatre could bring, which at its core is basically about framing things

Your curatorial style has

ers been described as minimalist and academic. How would you describe yourself as a curator?

(Laughs) Not an academic, not aminimalist. | belie curator is to challenge and work with artists. To give them voices and platforms. Even
though the frames | create are quite curatorial, how one operates within those frames is very much based on what the artist wants, or a collaborative
process between artist and curator. In terms of how | profile myself, | would say I've always worked and chosen artists that have been pure. I've chosen a
very clear position, whether it’s spectacular or unspectacular. | fight for artists that are not immediately considered to be urgent. Urgency is so very tied
to what is happening around us today and 1 don't think contemporary art centres need to show only artists that deal with ‘topics of today’, so to speak.

my role

For this issue you have curated a piece with images of the artist David Wojnarowicz and the curator Frank Wagner. Tell us about it!

1 decided to use the pages that | was offered to give space to two people | think have been important and crucial in the emancipation of the sick body,
the rejected body, the queer body and the gay body. David Wojnarowicz was an important artist who died in 1992 of AIDS related discase. Frank himself
was also HIV-positive and died of cancer in 2016. They both fought for the rights of HIV-positive people in the late 80s and early gos, and were both
central figures in the AIDS-activist movement during that time. 1 wanted to show portraits of these two men that worked together and both put their
asses on the line to fight for emancipation.

The spread in the magazine is linked to the two upcoming exhibitions at Kunstwerke about Frank, David and the AIDS-activism around the late 8as and the

gos. Berlin is known for its big queer and gay scene, what does it mean to show the work of early queer and gay activists here?

Fwant to make it very clear to a younger generation that this is not aver. This is not to be boxed in as history. HIV and AIDS is not over - it has just
taken on a different position in society. | was born with fear as a gay man due to AIDS and HIV growing up in the 8os and gos. Today 1 find there is
awhole different mental state among young people largely because HIV is not anymore considered a deadly disease. 1 think it is of importance for a
younger ence to understand another time, where you had fear of your own and other bodies. (It was] a time that followed from a sexual revolution,
that | feel resembles a new sort of revolution rising today with the development PrEP. It is wonderful for a young generation but unfortunately also
causes naivety

Do you feel that young people in Berlin are naive when it comes to s
T'm not here to be preachy at all. But condoms don't exist in this city. KW has a very young audience and 1 want to show them these two characters
that were extremely brilliant and fought with artistic expression for a cause that made us where we are today. And we should never take that shift
for granted. By ignorance, coming from the luxury of not having fear, people stop fighting, | think that is rnu’nlerpmdm:li\'e On top of that, we are

speaking from a very privileged Western context here. In the Middle East, Eastern Europe and Russia, HIV is expanding massively because people are
afraid to express the fact that they are positive and they therefore often don't go and get tested.

And the stigma around HIV is still very visible in all parts of the world today, including the West.
You are considered to be a sick body and, still today, therefore face extreme discrimination. | mean, if you fly to the US and mark yourself as being
positive you have the chance of being rejected. Everybody fought hard to get where we are and there is a lot of peeaE bt A T e
just a subject of the past.
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Its sad.
I'know it's sad. Let’s say you fight for 5o fucking years for gay rights and then you have 12
idiots standing up being voted to lead the country and those rights are outin ayear.

i me a 21 thir

4 nd today? I think o, ang that also why | fing
i it
nts of similarities, And you can see

Kind of attitude. You see this feeli the rejection, ¢




King Kong - Garcon 2018 - David Wojnarowicz & Frank Wagner

(DAVID WOJNAROWICZ (GLOBE & NEST),1959




King Kong - Garcon 2018 - David Wojnarowicz & Frank Wagner

BIG 3 FEAT!
BLONDE AMI
FENAGE DE
KINKY LADIE

siswdt _
:.zmm FIRRLE q‘cfo v e y ! R AR : R -

N“\'h\‘t\\.\\\"
GEA. BB, :.‘.\“
-.@".. -

- w1
DAVID WOINAROWIC, 42nd Street, New i) 98

DAVID WOJNAROWICZ. AND FRIENDS, 11 ke £

OAU iy —
WouNAROw AND PETER HUJAR, £ 4




King Kong - Garcon 2018 - David Wojnarowicz & Frank Wagner

TEXT BY FRANK WAGNER

David Wojnarowicz & Frank Wagner

Good evening,
I'm very pleased to be able to welcome you this evening.

With the help of the BAH and the Kultursenat, I've installed a
memorial room for [the New York-base artist] David Wojnarowicz
in the Kuntswerke's rooms. He was good friend and colleague
of mine. And after | heard of his death, I wanted to commemorate
him [here in Berlin] somehow.

David Wojnarowicz died on the 2and July 1992 at the age of 37 as
a result of AIDS related complications. He was one of the most
frequently exhibited artists in the struggle against AIDS in the
USA. At the beginning of the eighties, he was closely associated
with the art of the East Village in New York. He was someonc
who never made much effort to make his work sellable. This is
what allowed him to be so radical, so intense. His work constantly
revolved around sexuality, discrimination, isolation, and ecstasy.
After the death of his boyfriend and mentor, Peter Hujar, in 1987,
the illness increasingly became a theme in his work as well
as a metaphor for the inadequacy of human life and social
injustice. He was one of the earliest [militant] AIDS activists and
one of the founding members of ACT UP! Alongside paintings,
drawings, cartoons, films, and videos, he also made photographic
warks, developed performances and composed many texts in his
idiosyncratic style.

In the exhibition this evening, Id like to lay the focus on David’s
literary abilities. He was always narrative, in all of his photographic
works and the large-format paintings.

In his texts, which have d largely und ciated
until now, he worked with forms of montage and uninterrupted
narrative flow, while abstaini m ion and composi
the texts in large blocks without paragraphs. This in turn
accelerated the speed of reading, not allowing for any pause
or interruption, [achieving] an incredible intensity.

As a reader, | have never experienced anything quite like his
fusion of sexuality, desire, and ecstasy with moments of isolation,
feelings of exclusion and discrimination in relation to AIDS

into feelings of anxiety and rage about the state’s inaction
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fand politics] and the behavior of his fellow humans, which despite its dense
and emotionally charged form, never once seems bloated or pity-seeking.
Despite an occasional scattering of surrealism, David always stays real and close
to life. [He is ak biographical or fictively autobi hical, waking/
dreaming, mixing desires and fears with the reality of life.]

Since the exhibition “Kunst und Schwule Kultur im AIDS-Zeitalter - Vier Kiinstler
aus New York” [Art and Gay Culture in the Era of AIDS - Four Artists from
New York] (1990) at the NGBK at the latest, he has ceased to be unknown in
Berlin. That exhibition was, by the way, organized by the Schwules Museum in
collaboration with magnus, the BAH, the DAH, and Positiv Leben. Before that,
he participated in the exhibition VOLLBILD AIDS [FULLSCREEN AIDS] at the
Kulturbahnhof Westend in 1988/89. In 1990, he then designed a poster for the
Stop Aids Project, roughly 5000 copies of which were plastered on advertising
columns and subway stations throughout Berlin.

[David often copied his own texts, mailed them out, exhibited them, or
pasted them as posters on the street. One of these copy posters hangs in the back
of the space to the right. Thus, the decision to hang the phatocopies on thin
paper.] It will occur to you that many of the texts installed here are in english.
This is because none of his books and only a few of his texts have been translated
into German until now. The translation of his texts into German would be an
art in its own right. But due to the shortness of time and lack of financial means,

1 have had to forgo this. Nonetheless, 1 would plead for a publisher brave enough
to at least make his most important book, “Close to the Knives,” available to
German readers.

Today is World AIDS Day 1992, and this room is not only one of mourning
and commemoration for a dead artist, but it is also a room about life. Life, love,
passion, desire, and sexuality are parts of our personalities] and our relationships
to others. We cannot allow our hard-won, diverse ways of living to be taken away
again, be they gay, lesbian, or heterosexual. We must find a way to live with this
disease [in the world] and to make our lives worth living. This is why we have to
keep on fighting, like David Wojnarowicz did. [And we have to learn how to keep
our memaries alive. (Too many are dying )

i would like to thank everyone who has helped me to realise the exhibition.

Thf Kunstwerke and its advisory board, who endorsed the project without
hesitation and immediately made the space available.
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