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A documentary short edited from the bin cuts of a lost BBC 
documentary that was shot in Cornwall in 1978. The film has
screened alongside Q&As and panel discussions at film festivals, 
community events and academic conferences throughout 2023. 

Paul Mulraney
Research Theme - Practice: Research and Impact 

From the Culch
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- Shot in 1978, edited in 2023, premieres at 
Cornwall Film Festival, November 2023.

- Partners: Seamonster Media, School of Film & 
Television

- Staff Collaborators: Dr Kingsley Marshall 
(composer), Andrew Edney (sound), 

- R&I Programme Alignment: Practice: Research 
and Impact

Project details
From the Culch (2023)
Dir: Paul Mulraney | 17mins |
Documentary | UK
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From the Culch is assembled from the bin cuts of a lost 
1978 BBC documentary about the Fal River oyster fishery. 
After the documentary was broadcast a can of randomly 
assembled 16mm film was given to Dennis Laity, crewman 
on the working boat George Glasson, as a memory of his 
brother who passed away just after shooting wrapped. 

The can of film lay in Dennis’s airing cupboard for 45 
years, unseen, before being passed to the director. A 4K 
digital scan revealed the beauty captured in the celluloid 
and Dennis, now 82 years old, gave voice to his memories 
of the men who dredged the Carrick Roads and the boats 
they sailed on. 

Working within a community of Falmouth University 
technicians and scholars, bringing in the technical 
expertise of Alive Studios in Plymouth for the restoration, 
the film is created as a collaboration with the Laity family 
in the village of Flushing, as an act of remembering for the 
community, as an act of remembrance for his brother, and 
as a eulogy for a threatened way of life. 

Following a technique deployed by filmmaker Adam 
Curtis, From the Culch asks whether authenticity, honesty 
and emotional truth can be found in the unwanted, 
unplanned and unguarded moments left behind by 
history.

Harvested from Bin Cuts, a forthcoming paper to be 
delivered at the FIAT/IFTA Rethinking Broadcast Archives 
symposium, proposes that these once discarded moments 
of aesthetically and narratively undesirable footage are in 
fact a more fitting container for emotion and memory than 
the carefully staged and framed footage more common to 
broadcast documentary. 

This research charts a production process that was 
cathartic and deeply moving, it considers how film can be 
impacted by a desire to remain true to the memory of 
people, language and place, looking to achieve this by 
working in a vernacular tradition to find production value 
within the raw material of life.

300-word supporting statement
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The original can of 16mm film, From the Culch, courtesy 
Seamonster Media.

From the Culch can be viewed at:
https://vimeo.com/792259305

Research Output

https://vimeo.com/792259305
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| General Dissemination | Community Dissemination | International Dissemination | 

• Test screening and Q&A: Flushing Sailing Club (March 2023)
• Screening: Falmouth Oyster Festival (October 2023) – Rolling screening throughout the weekend
• Screening: Cornwall Film Festival (November 2023) – Public premiere in a Sunday evening themed screening
• Screening and Q&A: Porthtowan Ocean Film Festival, St. Agnes Marine Conservation Society (November 2023)
• Screening & Academic Paper: FIAT/IFTA Rethinking Broadcast Archives: Dig, Deconstruct, Display, BFI Southbank  

(December 2023)

Dissemination
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Director’s Q&A at the Porthtowan Ocean Film Festival

Promo in the Porthtowan Ocean Film Festival 
programme

Promo for the film’s screening in the ‘Tides of 
Connection’ event in the 2023 Cornwall Film Festival

“Very much enjoyed the peacefulness of the 
imagery and commentary.  Started a reflection on 
the sense of honesty within both, in comparison 
with the manipulation now inherent in the 
"documentary" form.  Watching, there's no doubt 
about the truthfulness within, so one relaxes into 
trusting these fragments."
Kirk Tougas (Cinematographer, The Corporation, 
Manufacturing Consent / Dir. The Politics of 
Perception)

Contextual Evidence


