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From film to interior design, considering mise-en-scene

INTRODUCTION



Future Perspectives on Interior Design

From film to interior design, considering mise-en-scene

By consciously borrowing from cinematic theory and theatrical
traditions of space this intferdisciplinary approach to interior
design seeks to re-evaluate interior decoration theoretically.

‘Mise-en-scene’ and ‘staged space’ helps to frame an

approach that proffers an alternative reading of the discipline.

Keywords: interdisciplinary, future perspectives, inferior design,
staged space, filmic space, atmosphere, mise-en-scene
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From film to interior design, considering mise-en-scene

DECORATIVE THEORIES



Interior decoration

noun

1. interior design.
2. materials used to decorate an interior

(surface finish).

http://www.dictionary.com/browse/interior decoration?s=t


http://www.dictionary.com/browse/interior
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What is interior atmosphere?

Atmosphere

noun

1. The pervading tone or mood of a place,
situation, or creative work:

2. the hotel has won commendations for its friendly,
welcoming atmosphere.

Oxford dictionary, n.d.



What is interior atmosphere?

Afmosphere is capable of ‘unify[ing] a
diversity of impressions in a single emotive
SfC”Le. ’ Gernot Bohme

Afmosphere as ‘spatialised feelings.’

Tonino Griffero

‘Magic of the real world.’

Peter Zumthor



’

I consider the works & sort of phe omena-prog oers‘, like machines, or stage sets

producing a certain thing in a more or less illusory way.’
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(Eliasson, cited in Bimbaum, 2001: 14)

:

Olafur Eliasson — The Weather Projec, Tate Modern, Lo ¢
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INTRODUCING MISE-EN-SCENE



Infroducing mise-en-scene - St

Jean Whitehead

CREATING INTERIOR
ATMOSPHERE

Mise-en-scéene and Interior Design




Infroducing mise-en-scene - Stage

'to setfing the ¢

Image courtesy of the Guardian/sets act one beowulf boritt




Infroducing mise-en-scene - Staged space

lllusory interiors:

Scenography, art direction and
production design are all
concerned with a films visual
identity, it's illusory atmosphere, it's
narrative.

nhstructed man-made sets or adapted locations
D set the tone of a film by spatially reinforcing its
narrative or characterisation.’



Introducing mise-en-scene - Staged

Image courtesy of http://georgehurrell.com/wp content/uploads/2011/06/hurrell on movie set wm.jpg

Mise-en-scene literally




Mise-en-scene

CINEMATIC INTERIORS -
NARRATIVE AND SETTING
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Image from diomedia



https://www.diomedia.com/stock-photo-the-cook-the- thief-his-wife-and-her-lover-fr--ndl--br-1989-helen- mirren-michael-gambon-liz-smith-date-1989- image5762745.html

Interior mise-en-scene as ‘staged space’

‘Staged space quickly franscends its physical sefting through
the arrangement of its ‘sefting’ the inferplay of props, the use
of colour and materials , through fo the application of light and
shadow, all of which holistically combine to tell a story. This is in
essence an interior assemblage — elements that have been

brought fogether or composed in the creation of a specific

interior scene.’

Whitehead, 2018: 15
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Mise-en-scene is used in

film studies in the discussion

of visual style. For the

student of film a useful
definition might be the »
contents of the frame and
the way they are

organised.’ ...."What are

. | : . » ;5;":}"' :44
the contents of the framee " . n s I\ED /&@fb‘

They include lighting,
costume, decor, properties

and the actors themselves.’
y John Gibb

.
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Understanding interior mise-en-scene — the physical & psychological
setfing

In films interiors and buildings become settings that have psychological

meaning, they act as ‘metaphors’ for the character or the story to

create visually complex atmospheres.

The constructed mise en scene communicates the infended sense of time and
space as required for the story through the design of a physical setting This

setting is then enhanced through the use of elements that enrich the film

psychologically.

These two elements together create a rich atmosphere — a mix of the
physical and the actual, the psychological or interpreted. Both

conftribute to the mise-en-scene and how the story is told.



Understanding interior mise-en-scene — the
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Developing interior mise en scene

The physical mise-en-scene —is concerned with the design of
the physical environment its ‘interior setting’, backdrop or

scenery

Typical interior elements — it is all about the final arrangement, shape
and finish of the walls, floor and celling and the use of props (furniture,

fixtures, equipment and accessories).



Developing interior mise-en-scene

The psychological mise-en-scene — In contrast this includes
elements that work with the setting and aim to enhance a
specific ‘mood’ whilst at the same time hoping to elicit a

particular emotional response.

Typical interior elements - this is concerned with how lighting, colour,

scale and composition are used to enhance the sefting and impact

upon our ‘reading’ and ‘perception’ of the space.



From film to interior design, considering mise-en-scene

WHAT'S IN A ROOM? INTERIOR
INGREDIENTS...



An interior mise-en-scene toolkit :

What are the ingredients that inform an
interior mise-en-scene?

Or the deployment of temporary interior
ingredients or ‘props’ that set the
‘scene’ and create a certain mood or
ambience.

5 x key ingredients:
The interior Scenery, Interior Props, Special
Effects, Light and Shadow, Colour



What's in a room? Mise-en-scene ingredients

RSRNREL L] L L LR

- . _
0 4UN 3 4%
SO N iy
.‘ '. %bl
" . > 3

What if the interior 'setting’
Is conceived as a scenic
backdrop, a physical ‘skin’
that can be endlessly
manipulated and
transformed expressively.

The famous miniature family theatre, owned by Mr Stanley
Lupino, the well known comedian, 1940, Getty Images
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Interior Prop’s and mise-en-scene
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What's in a room? Mise-en-scene ingredients

What if light and
shadow had the
potential to taint
psychologically any
interior mise-en-
scene.
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Studio Portrait , Swedish American actress Greta Garbo
(1905 1990) as Irene Guarry during filming of the romantic
drama 'The Kiss', directed by Jacques Feyder. Getty images



(electric) + candlelight + digital light



What's in a room? Mise-en-scene ingredients
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What if an interior
mise-en-scene
could exploit
colours
psychological
aspect or
tendencies.

Painting fifteen miles of scenery for London pantomime,
1932, Getty Images
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The end

Thank you
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