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Second Global Networking Symposium 5 & 7 Januar y 2023 Women'’s Global Film Movements and Networks

SURPLUS CINEMRA;:

Feminisms & Filmmaking in the
context ot Greece intertwining
diasporas

Christina Phoebe, Elli Vassalou, Maria Christoforidou, Rabab El Mouadden, Sofia Dati



Introduction

* introduction of first Surplus Cinema gathering
*  What happened each day with: questions and guiding phrases
*  Workshop: Camera work as care work

surpluscinemas@gmail.com
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place making space taking






numbers

23 -25 November 2022, Beursschouwburg, Brussels
1 workshop 1 mistress class 1 residency

3 days 3 conversations

18 films

30 filmmakers and speakers

30 workshops participants

30 million emails ©

14+ languages
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minor cinema



Struggle and Nationalism in the Greek Crisis

DIMITRA KOTOUZA

Surplus Citizens
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“The victims of neoliberal crisis management are not the 'Greek citizens', but the subordinate classes
in Greece, not all of whom are citizens. These subordinate classes are differently affected by
the racialized management of borders and populations, as they have been since the Greek state's

establishment.

The nation and citizen-centered lens also has gendered implications. It only registers the gendered
impacts of crisis through reproducing the naturalization of family and patriarchal household as spaces

of safety and relations to be protected from social degeneration.

Those who do not find safety in this hetero/cis-normative and patriarchal notion of shelter were soon
to not find safety in the Greek streets either, as nationalist oppositional discourses were used violently

to reaffirm the male 'head of family' as the sole signified of the 'citizen'.



beursschouwburg

This programme was sup-ported by the Flemish Community Commission (VGC), Beursschouwburg,
Workspacebrussels, LUCA School of Arts and DocNo-mads.



feminist decolonial methodology
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Community making through programming



DAY 1 - FILMING WITH

SCREENING, TALK
WE 23.11 19:30

Amygdalid, Christina Phoebe, GR, 2019, 76’

MALTHA: The Thrice Burnt Archives of Unreliable Prophecies, Maria Christoforidou, UK, 2021, 15’

Rerooting the Post Collective, The Post Film Collective, BE, 2022, 18’



feeling diasporic
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FILMING WITH

Conversation with Maria Christoforidou, Christina Phoebe and the Post Film Collective (Sawsan

Maher, Mirra Markhaeva, Elli Vassalou), moderated by Rabab El Mouadden



DAY 2 - OUT OF THE TOURIST GAZL

SCREENING, TALK
TH 24.11 19:30

Acropolis, Eva Stefani, GR, 2001, 25
Express Skopelitis, Emilia Milou, GR, 2021, 69'
Lesvia, the herstory of Eressos, Tzeli Hatzidimitriou, GR, work in progress, 15'

LUXENIA, Dimitra Kondylatou, GR, 2021, 10’



backstage laboring behind the scenes
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Lesvia, the herstory of Eressos, Tzeli Hatzidimitriou, GR, work in progress, 15’



LUXENIA, Dimitra Kondylatou, GR, 2021, 10’



OUT OF THE TOURIST GAZE

Conversation with Dimitra Kondylatou, Emilia Milou, Eva Stefani and Rebecca Jane

Arthur, moderated by Maria Christoforidou.



hand made cinema



EENI

ece" of Fotos Lambrinos, 19
urpl sTeam

-

- ".
~ 2z

m"


https://25.11.22

m(othering) change



DAY 5 - IMAGING ACTION

SCREENING, Cine Assembly
25.11 19:30

Ritual for a Burned Forest, Mouries Collective, GR, 2022, 16’

ENOMENA, Phaedra Vokali, GR, 2022, 19'

Girlhood, Maria Sidiropoulou & Vania Turner, GR, 2021, 30

| am Afrogreek: Black Portraiture in Greece, Adeola Aderemi, BE, 2021, 20'

No Nos Soltemos Mas / Let's Not Let Go Anymore, Alkisti Efthimiou, CE, 2022, 13'






Girlhood, Maria Sidiropoulou & Vania Turner, GR, 2021, 30
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The Brides of Maltepe, Eva Giannakopoulou & Persefoni Myrtsou, GR/TR, 2022, 67’
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FILM SCENES

Christina Phoebe fiendship is the protagonist

Elli Vassalou making kin AND babies in metasporic cinematic contexts
Rabab El Mouadden mjothering

Sofia Dati tandmarks

Maria Christoforidou future archive of errors



Christina Phoebe

Happy new year
With a surplus of friendship
A surplus of joy






GIRLHOOD, Maria
Sidiropoulou

& Vania Turner, GR,
2021

{
more like myself
ith the girls" -
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Skype [3]
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maria christoforidi

Sofia Dati

Chat
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ated her, because
) can't dress like women?







Friends to play with

Finding childhood friends again
Becoming friends through making
films

Can a film be like a nest?

AMYGDALIA, Christina Phoebe, GR, 2019
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Can a Film be Like a Nest?: Revisiting -
History, Constructing Utopias and

Heterotopias of a Borderless Future in the
Hybrid Film Amygdalia (2019)

by Rabab El Mouadden
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ABSTRACT

Can a Film be Like a Nest?: Revisiting History, Constructing Utopias and

Heterotopias of a Borderless Future in the Hybrid Film Amygdalid (2019)
Rabab El Mouadden, University of Groningen, Netherlands




What kinds of spaces
do diasporic friendships open up
through filmmaking and feminisms?




Playing with

Filmmaker gathrings O
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Eli Vassalou



Rabab El Mouadden



(M) Othering

The Brides of Maltepe/ Maltepe Gelinleri
Amygdalia
Rerooting the Post Collective
Ritual for A Burned Forest



“And what are babies, if they can do this to women? Do they
have the power to reprogram their mothers? To make their
mothers into the kinds of women their younger selves would
not even recognize? The idea frightened me.”

Zadie Smith

(M)Otherhood

Separateness of body
-mother and kid

-motherland and foreign land

Personal is political

-the most intimate moments (birth) become political

-films that are our lives



The other Others
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* Feminist and diasporic filmmaking and the complexity of identities
* Multivocality

* Cinema of resistance against borders




imu and Elli in . -
g the Post Collective




A hand holding a barbed T N b o]
wire in Amygdalig | ¥






“| start to understand the privilege of enjoying visiting nature and
enjoying hiking and going around

It is really different from being vulnerable to nature

In some situations, nature can be really cruel and can take over
your existence’

Sawsan, from Pofco
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Sofia Dati



Maria Christoforidou

Legacy Russell glitch feminism

“glitch is an error, a mistake, a failure to function”

)

“glitch is celebrated as a vehicle of refusal, a strategy of non-performance.”

“glitch is activism that unfolds with a boundless extravagance.”



LUXENIA, Dimitra Kondylatou, GR, 2021, 10’

How to be charming for a second time




LUXENIA, Dimitra Kondylatou, GR, 2021, 10’

How to be charming for a second time
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7 "Why don't we ask this lady?"
~ So the mum mumbles "Where is the teacher?" says her husband cleaner or something..."

"No, she must be the

| am Afrogreek: Black Portraiture in Greece, Adeola Aderemi, BE, 2021, 20’
‘She must be the cleaner or something...’
laughing through the pain and the discomfort
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Trud, Prokne & Filtig, GR 2019, 3













