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“exposure, processing and recording of a site”

Excavation
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(Mast, 2016: 55)

It is “the process of laying bare... an unearthing” (OED).
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Sound without Sound
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Brian Massumi - Abstract Potential

We're seeing, in the form of the
object, the potential our body
holds to walk around, take another
look, extend a hand and touch [...]
What we abstractly see when we
directly and immediately see an
object is lived relation - a life
dynamic.

(Massumi, 2011: 42)




Jane Bennett

Vibrant Matter

* “thing-power”

¢ “sensual emanations and obscure insistences”

* “energetic vitality...inside objects that are

“generally conceived as inert.”

* “perceptual comportment—one unusually aware of,
or susceptible to, the enchantment-power of

things”.

¢ “[h]oarders and artists hear more of the aesthetic
Jane Bennett

call of things—to conjoin with them, play with them,

respond to them”




Study for Pylons, Electromagnetism &
Abandoned Piano
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Devine Blink



‘Until we Meet’ (feat. Francesca Stevens)




‘Until we Meet’ (feat. Francesca Stevens)
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