

https://www.youtube.com/watch?v=pDJKgi2e-Aw

THE ‘FUCKITY PRINCIPLE

PSYCHOACTIVE DRUG USE IN CONTEMPORARY BRITISH FILM AND TELEVISION
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MATTHEW ROGERS

SENIOR LECTURER - FILM AND TELEVISION
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e This is paper builds on my BPC paper from
2025

* I'm hoping that this paper has slightly less
unsubstantiated conjecture «

e Transdisciplinarity is at my core as an
academic @

e I'm less worried about future dissertation
students hearing what | have to say - but | still
wouldn’t advise them to follow my
methodology

e |I.E. Buckle up...! &

» Please please please feel free to point out a
potential flaws in my campaign & 1 '
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JUDGMENT IS COMING
Being the adventures of a young man

whose principal interests are rape,
ultra-violence and Beethoven.

A Stenky Kubric< P-oduction A CLOCKWORK OSANGE” Starnng Malcolm MeDewall - =atnick Maes

and Miriam Ka-lin - Sereenplay by Stanley Kuonck « Based an tye novel by Anchoey Burgess « Procuces and

Lirected by Stanky RubniC< - Excoutve Frodazers Mex L 3o and Si Lewnof - From Warnar Bros, A Knngy Company

l Exodrg cognal sountirack avadabls on Warer Erce Ho‘uut},l
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WINONA RYDER

Sometimes
the only
way to

stay sane

4s to go
little crazy

ANGELINA JOLIE

Based on a true story

CHANGE THE WAY YOU LOOK

AT THE WORLD
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“AN IMPRESSIVE NEW VOICE IN BRITISH CINEMA™

ALLAN HUNTER, SCREEN INTERNATICNAL

FPIEREECTREY S REAINLS ELY

A BRACING, PRESENT-TENSE EXPLORATION
OF SEX, INTIMACY, AND LOVE"”

A.Q.SCOTT, NEW YORK TIMES

TOM CULLEN CHRIS NEW

W E E K E N

A FILM BY ANDREW HAIGH

“A TESTAMENT TO THE POWER OF LOVE~

§ rewame

3 NEW Y03 K £71 LONDON
kmu rfsnm) FILM FESTIVAL FILN FESTIVAL

"HAUNTING ano HEARTBREAKING.

THE PROMISE OF MOVIE MAGIC IS EXQUISITELY FULFILLED"

JUSTIN CHANG, THE LOS ANGELES TIMES
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MATT MAYTUM, TOTAL FILM
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A FILM BY ANDREW HAIGH
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ANDREW PAUL JAMIE CLAIRE
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ONLY IN THEATERS THIS DECEMBER
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In the basement of a university medical school Dr. Jessup floats naked
in total darkness. The most terrifying experiment in the history of science
is out of control...and the subject is himself.
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Rudy Ray Moore
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SCARLETT JOHANSSON MORGAN FREEMAN

ANTE S L.

THE AVERAGE PERSON USES 10%
OF THEIR BRAIN CAPACITY.
IMAGINE WHAT SHE COULD DO WITH 100%.

A FILM BY LUC BESSON

——— . |
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BRENDA BLETHYN CRAIG FERGUSON

SAVINGGRACE

The joint venture
that will have you rolling in the aisles

%’f WINNER

SUNDANCE FILM FESTIVAL
~ AUDIENCE AWARD

@ B = El L) www.saving-grace-movie.com




" JEFFBRIDGES JOHNGOODMAN
LIANNE MOORE  STEVEBUSCEMI JOHN TURIU

Times like these

¢ clowe : 2eding bullet,
sieto h f Idingsata
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call for a

Big Lebowski.

Thank God it’s only a motion pi cture
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ACOMEDY BY
NMIIADL WiINTPOLOOTTOM

THILIEGHNDARY STORY OF TONY WiLSbﬂ, FAOTORY RECORDE,JOY DIVISION, NEW ORDER,

HAPPY MONDAYS, THE MUSIO, THEMADNESS AND THE MAYHEM THAT WAS MANCHESTER.

Share the Ecstasy!
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SIEAL ALL THAT YOU GAN STEAL
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KEANU ROBERT WQO0DY WINONA
REEVES DOWNEY JR. HARRELSON - RYDER

' A SCANNER |
. DARKLY |

EVERYTHING IS NOT GOING TO BE OK




“A PERFECT BLEND or BLISTERING SOCIAL COMMENTARY anp ILLICIT GENRE-FLICK THRILLS."”
ROLLING STONE

CANRES ALM FESTIVAL ‘-!;5
WINNER i

DIRECTORS" ~ORTNIGHT L}‘_:f

ACADEMY AMGRDS! ~
BEST FOREIGK LANGUAGE FILM §
QPG ENTRY - CCLOMIA i

“One of the most singular cinematc experiences you could hope to have.”

T=E FLALSY

A FILM BY CIRO GUERRA
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BARBARA COLEN THOMAS AQUIND SIVERO FEREIRA KARINE TELES
with the special participation of SONIA BRAGA and UDO KIER

BACURAU

AFILM BY KLEBER MENDONCA FILHO axo JULIANO DORNELLES
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PANDO COMPANY in association with
RAYBERT PRODUCTIONS presents

starring

PETER FONDA- DENNIS HOPPER st mororsox

Witten by Directed by Produced by  Associate Producer Executive Producer

PETER FONDA ~ DENNIS HOPPER ~ PETER FONDA ~ WILLIAM HAYWARD ~ BERT SCHNEIDER - COLOR

DENNIS HOPPER v =
TERRY SOUTHERN . Released by COLUMBIA PICTURES



No Rules. No Limits. And No Saying “No’..Ever!

“Choose life. Choose a job.
Choose a starter home. Choose dental insurance,

leisure wear and matching luggage. Choose your future. “The Year’s
S : Hottest Movie!” “A Hypnotic
But why would anyone want to do a thing like that?’ The Obsrver Side-Splitting
Delight!”’

— The Daily Telegraph
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Trainspotting

Britain’s smash hit is coming to America.

¥




THE ‘FUCKIT PRINCIPLE
BRITISHFILM&TVPT1

WHY WOULD A COMPUTER GET HIGH..?

Consideration:

Human consciousness is housed inside a feeling, organic body

Human consciousness is affected by what we put in our organic
bodies

Intoxicants create a ‘silent imperceptible crack’ (peleuze, 1990, pg 155)
between the delicate porcelain of our consciousness and an
eru pting subterranean volcano (from Malcolm Lowry ‘Under the Volcano’)

The ‘crack’ allows the drug user to stand outside of their habitual
conscious state to witnhess their own engagement with time and
space i.e. ‘the brain becomes the screen’ (peleuze, 2000)

The ‘crack’ allows the user to experience the ‘nowness’ to withess
the coming together of past into present

The ‘crack’ gives us concrete, irrefutable, primary knowledge of
the oneness of all material things

The ‘crack’ provides both: revelatory pantheistic wisdom; and a
distinctive ‘'umwelt’ exkii, 1934) sense of self

»mq“

o DELEUZE

ALTERED STATES
AND FILM




THE ‘FUCKIT’ PRINCIPLE
BRITISHFILM&TVPT 2

WHY WOULD A HUMAN GET HIGH..?

Consideration:
e Taking drugs is risky 2 ,.
« Thanatos: not everyone comes back safely from the 20 | S :
experience of playing with psychoactive drugs = X > ._@lzces
(addiction, overdose, psychosis etc) ‘
« Mythos: no one returns from taking psychoactive drugs R P .@ J
the same as when they went in, it's a one way ticket A ventures
 British culture is steeped in stories of mythos and legend
around drug use
« However, human beings have the ability to undertake

, @ S d
wilful acts of : the ability to act against tour own A eran

rational best interests

« Drug use in British film and TV is often represented as a ‘y L E W IS CARRO L T
form of prioritising Enkrateia: the ability to exert self- |
mastery or power over ones passions and instincts || illustrated by JOHN TENNIE L
« Which leads to a final state of : the ultimate

state of good spirit, wellbeing
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ALL FILMS THAT
PRESENT SCENES OR
THEMES OF DRUG
USE

EXPRESSIONISTIC
MODES

REASLIST MODE




EXPRESSIONISTIC
MODE

CLASS A CLASS B

(NOTHING TO DO WITH LEGAL (NOTHING TO DO WITH LEGAL
DRUG CATEGORIES) DRUG CATEGORIES)

et rrerersrrrernrararnais ; ........................... :




‘CLASS A ‘EXPRESSIONISTIC
DRUG FILMS

Where the overarching logic of the film could be
defined as being rationally framed within a non-
drug-inflected realist materiality but it also
contains at least one scene where a central
character(s) ingests psychoactive drugs which
results in an expressionistic on-screen depiction
of the character(s) becoming high

Examples:
o Altered States (Russell, 1980)

Trainspotting (Boyle, 1996)
Queer (Guardagnino, 2024)

 Kneecap (Peppiat, 2024)

PANDO COMPANY in association with
RAYBERT PRODUC“DNS presents E n

A man went looking fr- r America
A y~ - ™~ -~ £ -~ H"\; (\
And couldn’'t Tind It anywhere...
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starring

PETER FONDA- DENNIS HOPPER ucxwrouso

Whitten by . Directed by Produced by  Associate Producer Executive Producer

PETERFONDA  DENNIS HOPPER ~ PETER FONDA WILLIAM HAYWARD ~ BERT SCHNEIDER - COLOR

DENNIS HOPPER =
TERRY SOUTHERN Released by COLUMBIA PICTURES



‘CLASS B ‘' EXPRESSIONISTIC
DRUG FILMS

Where the filmmakers ongoing presentation
of the central character(s) and the worlds that
they inhabit are depicted as being
permanently refracted through qualities
associated with the consumption of
psychoactive drugs and/or drug culture.

ExampIeS‘ KEANU ROBERT woobDy WINONA
®

e Inherent Vice (Anderson, 2014)
e The Doors (Stone, 1991)

o A Scanner Darkly (Linklater, EVERYTHING IS NOT GOING TO BE OK
2006)




‘CLASS C’' EXPRESSIONISTIC
DRUG FILMS

Where the filmmakers ongoing presentation of
the central character(s) and the worlds that
they inhabit are depicted as being permanently
refracted through qualities associated with the
consumption of psychoactive drugs and/or
drug culture, and also contains at least one
scene where a central character(s) ingests
psychoactive drugs which results in an
expressionistic on-screen depiction of the
character(s) becoming high

Example:

e Enter the Void (Noé, 2009)

WWW.IFCFILMS.COM



POWELL SUGGESTS:

“THE AUTOMATISM OF CINEMA
DETERRITORIALISES PERCEPTION.
ANOMALOUS STATES OF
CONSCIOUSNESS CAN BE CELEBRATED
RATHER THAN PATHOLOGISED, BOTHFOR
THEIR STYLISTIC INNOVATIONS AND
THEIR IMPACT ON THE AUDIENCE WHO
PARTAKES OF THEIR AFFECTIVE
CONTAGION"

POWELL, A. (2007), ‘DELEUZE, ALTERED STATES AND FILM’ - PAGE 2




KNEECAP (2024)

 Film about an Irish band called Kneecap
 BFI & Screen Ireland funding

 Irish language film

e Setin the north of Ireland

 Rich Peppiatt - British director

 Meets the criteria for a ‘Class A’ category of
expressionistic drug film

 Uses a set of filmmaking
industrial practices to induce the ‘crossing over’
conditions for a of drug-inflected
phenomenology that invites the audience beyond
an inert spectatorial position towards an
inherently human, multi-sensory and in
Kneecap's case - British/Irish socio-political
experience of identity through a specific kind of
‘contact high’ with on-screen characters and the
drugs that they are consuming



https://www.theguardian.com/film/2025/feb/13/comedy-and-art-should-push-up-against-a-line-rich-peppiatt-on-class-controversy-and-kneecap




KNEECAP (2024)

Is operating within the context of these thematic conditions:

 Anti Colonialist Irish Resistance
« Voice

 Independence
e Anti-Establishment
e The Craic

Kneecap is a Bromance Musical/Comedy that leverages these
Class A type industrial practices:

« Copious on screen drug use followed by multiple, drug-
inflected, expressionistic sequences

« Pays homage to Trainspotting - bin dive sequence

e Political Hallucinations - head shift to Gerry Adams
sequence

| - . 4
« Bespoke sub-culturally inflected, hand written subtitles KN ==c P

MdéglaiBap Mo Chara DJPrévai & Michael Fassbender

“That’s drugs for you they bring you closer to god” %

Mébglai Bap (2024) i%‘ %

et




KNEECAP & CLASS A
FILMMAKING

GENERAIING ASIOUONED AYPERDIEGESIO

Fourth wall break (voice over to camera draws the
audience into the sub-cultural inner circle)
Internal diegetic sound (via voice over - see above)
Magical realist flourishes - tiny sparkles at relevant
times

Lighting, everything is exaggerated in acid blues
and pinks - emulates the stoned experiences

Slips into stop motion animation when they
accidentally ingest ketamine

Sections shot in slow motion/reverse and then
played forward to imitate the stoned experience

These industrial conditions (meta)reference and
develop a stoned ‘hyperdegesis’ (Hills, 2014) within the
film
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AN ONTOLOGY THAT DOES
NOTSEEK TOREDUCE
BEING TO THE KNOWABLE
BUTINSTEAD SEEKS TO
WIDEN THOUGHTTO
PALPATE THE UNKNOWABLE

TODD MAY (2004)




CHOOSE LIFE. CHOOSE A JOB. CHOOSE A
CAREER. CHOOSE A FAMILY. CHOOSEA
FUCKING BIG TELEVISION...

BUT WHY WOULDIWANTTODOA THING LIKE
THAT? ICHOSE NOTTO CHOOSELIFE. |
CHOSE SOMETHIN ELSE. AND THE

REASONS? THERE ARE NO REASONS. WHO
NEEDS REASONS WHEN YOU'VE GOT
HEROIN?

MARK RENTON (1996)
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THE DRUG USER KNOWS THE SOCIAL WORKER MUCH
BETTER THAN THE SOCIAL WORKER KNOWS HIM.
THE POINT OF GREATEST DIVERGENCE BETWEEN
THE OBJECTIVE, CAUSAL UNDERSTANDING OF THE
DRUG PHENOMENON AND THE REAL EXPERIENTIAL
NATURE OF INVOLVEMENT INIT, IS PRECISELY THIS
CONTRADICTORY NOTION OF FREEDOM. FOR THE
‘OBJECTIVE’ GROUP, FREEDOM IS SELF-
RESPONSIBILITY, FOR THE ‘SUBJECTIVE’ GROUP,
YOUARE ONLY REALLY FREE WHEN YOUARENOT
RESPONSIBLE FOR YOURSELF.

WILLIS PAUL. 2002. THE CUTLTURAL MEANING OF DRUG USE. CHAPTER IN JEFFERSON. TONY. 2002. RESISTANCE THROUGH RITUALS: YOUTH SUBCULTURES IN POST-WAR BRITAIN




